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1. TACITIOPT ®OHJIA OHEHOYHbIX CPEJACTB

1.1. ObsacTh NpUMEHEHUA

®onn onenouyHsix cpenacts (OOC) — HeoTbemiieMas dYacTh padouei
nporpaMmbl  JTUCHUIIIMHBI ~ «OCHOBBI ~ XYJIOKECTBEHHOTO  MEpeBoAa» U
NpelHa3HAaYeH [JI1 KOHTPOJISI W OLIGHKHM 00pa3oBaTeIbHBIX JIOCTHKEHUUN
CTYJIEHTOB, OCBOUBIIIHUX MTPOTrPAMMY TUCHHUTIIIUHBI.

1.2. Hean u 3aga4u GOoHAA OLIEHOYHBIX CPEACTB

Henp @®OC — yCTaHOBUTb COOTBETCTBHUE YPOBHS IOATOTOBKHU
obOyuarorierocst TpedboBanusm @I'OC BO mo nampasienuto nmoarotosku 45.03.01
dwiionorusi, YTBEPKIEHHBIM IPUKA30M MMHHHUCTEPCTBA HAYKH U BBICHIETO
oOpaszoBanust Poccuiickoit ®enepammu ot 12 aBrycta 2020 rtoma Ne 986 (¢
U3MEHEHUSIMU U JIOTIOJTHEHUSIMH ).

1.3. Ilepeyenb kKoMmeTeHIHUii, (POPMHPYEMBIX B INpoLecce OCBOEHHS
OCHOBHOI1 00pa30BaTeIbHOI MPOTrPAMMBI

Ko mo ®I'OC BO ‘ NHauKaTop 10CTHKEHHUS
[Ipodeccrnonanpubie
[1K-2 Bnaneer HaBBbIKaAMU nepeoa | [1K-2.1. 3HaeT OCHOBBI T€OpUM U TMPAKTUKU
pa3IUYHBIX TUIIOB TEKCTOB (B OCHOBHOM | IIEPEBOJA C POJHOIO sI3bIKa Ha MHOCTPAHHBIM
HAyYHBIX M MYyOJUIIUCTHMYECKUX, a TaKXKe | ¥ C UHOCTPAHHOTO Ha POAHOM.

JIOKYMEHTOB) C HHOCTPAHHBIX $3BIKOB M Ha
UHOCTPAHHBIE  A3BIKM; AHHOTUPOBAaHUE U
pedepupoBaHe JOKYMEHTOB, HAYUYHbIX TPYJIOB
U XYNOXECTBEHHBIX  IPOM3BEICHHNM  Ha
WHOCTPAHHBIX SI3BIKAX

[TK-2.2. YBepeHHO MOIb3yeTCs CIIOBAPSIMHU.
T1K-2.3. Ocyiectisiet MepeBo/I,
AHHOTHUPOBaHHE U peeprupoBaHUEe TEKCTOB HA
UHOCTPAHHOM SI3bIKE.

1.4. Dranbl GopMUpoOBaHMS KOMIIETEHIHIA

YPOBHS UX ¢)OPMHPOBAHHOCTH

H CpeacrBa OUCHUBAHUSA

5 cemecTp
Jranbl popMuUpOBaAHUS Komnerenuuu | KOHTpPOJIbHO-01LICHOYHBIE
KOMIIeTeH Uil cpeacrTa / cmocod
OllICHUBAHUA

Crnenuduka xynoxectBeHHoro | I[1K-2 BrinonHenue
TEKCTA. OcoOeHHOCTH NPAKTUYCCKHUX 3aJaHNH,
XyJ0KECTBEHHOTO TIEPEBOIA. YCTHBII 01poc
[IpoGnematuka xymoxectBeHHOTO | [TK-2 Brinonnenue
nepeBoga. OcoOCHHOCTH Tepeaadyn MPAKTHIECKUX 3a[aHHH,
aBTOPCKOTO CTHJIS. YCTHBII 01poc
ITepeBox npo3ssl. Ilepepon nodsun. | IK-2 BormosHeHMe

MPAKTUYECKUX 3aTaHUM,




YCTHBIN OINPOC

[lepeBon IpaMbl. ITepeson | [TK-2 BrinonHenue
dobKIOpa. NPAKTUYECKUX 3aJaHUM,
YCTHBIHN OITPOC
[TK-2 KonTponbhas pabota

Texkymas arrecranus

IIpomesxkyToUHasi aTTecTanusi TK-2 3a49€T

1.5. Onucanue nokazareseil GopMupoBaHus KOMIETEHIUH

Kon Ilnanupyembie pe3yJbTaThl 00y4eHUs (MOKAa3aTeN)
KOMIIeTCH UM

[TK-2 3HATB: OCHOBBI TEOPUU M NPAKTUKH IEPEBOAA PA3TUUHBIX
TUIIOB TEKCTOB (B OCHOBHOM HAy4YHBIX U MyOJUIUCTUYECKHUX,
a TaKKe JOKYMEHTOB) C  HMHOCTPAaHHBIX S3bIKOB M Ha
UHOCTPaHHBIE SA3bIKU;

YMerb: aHHOTUPOBATH U peepupoBaTb  JTOKYMEHTHI,
Hay4Hbl€ TPyAbl U XYAOKECTBEHHBIC IIPOM3BEACHUSA  Ha
WHOCTPaHHBIX S3bIKAX

Baagers: 0a30BbIMH HaBbIKAMH NE€PEBOJIA, AHHOTUPOBAHUS U
pedepupoBaHMsi TEKCTOB HA MHOCTPAHHOM SI3BIKE.

1.6. Kputrepum ouneHHMBAHHS KOMIETEHIHII HAa Ppa3HbIX JTamax Mux
(¢popMupoBanus

S cemecTp
Bun tekyreit yueOHOM paboThI KonuuecTtBo 6asnos
CemuHaphI (OTBETHI/KOHTPOJIBHBIE PA0OTHI) 60
TecToBBIif KOHTPOJIb (MTOrOBasi KOHTPOJIbHAS paboTa) 10
CamocrosiTenbHas paboTa (MOATOTOBKA K YCTHOMY 10

OIPOCY, BBINIOJIHEHUE MPAKTUYECKHUX 3aJIaHUI )

3auér 20

Hroro 3a cemectp: 100

HakxonurenapHas cucrtemMa oneHuBanud nmo 100-6ajbHo0M mKaJje

Yeruipexoaa | 100- BykBenHasi mkaJa, coorsercreywmass | Cucrema
-JILHAA 0aJIJILH 100-0anabHOM HIKaJIE OLICHMBAaH
cucTemMa asi ust
OllEHMBAHMS | IIKAaJa 3ayeTa
IK3aMeHa
OTauyHO 90-100 | A — OTJIMYHO — TEOPETUUECKOE




coJiep KaHUe Kypca OCBOCHO IOJTHOCTHIO,
0e3 mpooesIoB; HE0OXOUMBIE
MPAKTUYCCKUE HABBIKH PAOOTHI C
OCBOCHHBIM MaTepHaIoM C(hOPMUPOBAHEIL;
BCE MPEAYCMOTPEHHBIC ITPOTrPaMMO
oOy4eHHS YueOHBIC 3a/IaHHSI BHITTOJTHCHBI,
KayeCTBO MX BBHIITOJIHEHHS OIIEHEHO
YHCJIOM 0aJlJIOB, OJIM3KHM K
MaKCUMaJIbHOMY

Xopomio

83-89

B — o4eHp XOpOo1I0 — TEOPETUIECKOE
coJiep KaHe Kypca OCBOSHO MOTHOCTHIO,
0e3 mpo6eoB; He0OXOUMbIE
MPaKTUYECKHUE HABBIKA PAOOTHI C
OCBOCHHBIM MaTE€pHUaJioM B OCHOBHOM
c(hopMHPOBaHBI; BCE MPETYCMOTPEHHBIE
IporpaMMoi o0ydeHust yaeOHbIC 33 aHUs
BBINOJIHCHBI, KAUECTBO BBIIIOJIHCHUS
OOJIBIIIMHCTBA U3 HUX OLICHCHO YHCIIOM
O0aJ1710B, OJTM3KUM K MAaKCUMaJIbHOMY

Xopomio

75-82

C — XOpoII0 — TEOPETUIECKOE COMIePIKaHNE
Kypca OCBOCHO TIOJTHOCTBIO; HEKOTOPHIS
MPAKTUIECKUE HABBIKH PaOOTHI

C OCBOCHHBIM MaTepHaioM C(hOPMUPOBAHBI
HEJIOCTaTOYHO; BCE MPEAYCMOTPEHHbBIC
nporpamMmoi o0yueHus yueOHbIe 3aaHus
BBITIOJIHEHBI, KAYECTBO BBITOJTHEHUS

HU OJIHOTO U3 HUX HE OLICHEHO
MUHHUMAJIbHBIM YHCJIOM OaJIJIOB,
HEKOTOPbIE BUIbI 33/ IaHUI BBHITTOTHEHBI

C OLIMOKaMH

Y noBsneTBo-
PUTETBLHO

63-74

D — y10BIE€TBOPUTENTBEHO — TEOPETUYECKOE
coJiep KaHe TUCIUTTNHBI OCBOSHO
YaCTUYHO, HO MPOOEITbI HE HOCAT
CYIIIECTBEHHOT'O XapakTepa; He0OX0IUMbIE
MPAKTUYCCKUE HaBBIKK PaOOTHI

C OCBOCHHBIM MaTEpPHAIIOM B OCHOBHOM
c(hopMHUPOBaHbI; OOJIBITMHCTBO
MPETYCMOTPEHHBIX MPOrPaMMOi 00ydIeHUS
y4eOHBIX 3aJaHUI BBIMOJTHEHO, HEKOTOPHIE
U3 BBITTOJTHEHHBIX 33JJaHUMN, COlepKaT
OIUOKH

Y nosneTBo-
PUTENBHO

50-62

E — mocpencrTBenHo — TeopeTnueckoe
cofiepKaHne Kypca OCBOCHO YaCTUYHO;
HEKOTOPBIC IPAKTHUECKHUE HABBIKK PaOOTHI
He c(hOPMHUPOBAHBI, MHOTHE

3adTeHo




MIPETYCMOTPEHHBIE TTPOrPAMMOM 00yUYEHUS
ydeOHbIe 3aJJaHUs HE BBITIOJIHCHBI JIH0O
KauyeCTBO BBITIOJHEHUS HEKOTOPBIX M3 HUX
OLIEHEHO YHCJIOM 0ajaoB, OJIU3KUM K
MUHHUMAJIbHOMY

Heynosnerso
-pUTEIBHO

21-49

FX — Hey10BIETBOPUTETBHO —
TEOPETHUECKOE COMIepKaHUE Kypca
OCBOCHO YaCTHYHO; HEOOXOIUMBIE
MPAKTUYECKUE HaBBIKH Pa0OTHI

He chopMHUpPOBAHBI; OOIBITUHCTBO
MIPETYCMOTPEHHBIX TIPOTPaMMOi 00yICHUS
y4eOHBIX 3aJlaHUI HE BBIMOJIHEHO JTUO0
KaueCTBO UX BBIMOJIHEHUS OLICHEHO
YHCJIOM 0aJIJIOB, OJIM3KHM

K MUHUMAJIbHOMY; TIPH JIOTIOJTHUTEIHHOM
CaMOCTOATENbHOM paboTe HaJl MaTepUaIOM
Kypca BO3MO>KHO IMOBBIIICHUE KaueCTBa
BBITIOJIHEHUSI YYEOHBIX 3aJJaHUI

Heynosnerso
-pUTETBHO

0-20

F — HEey1oBIETBOPUTEIBHO —
TEOPETUYECKOE COJIEpPIKaHNE Kypca

HE OCBOECHO; HEOOXOAUMBIE MPAKTUYECKHE
HaBBIKH Pa0dO0THI HE CPOPMHUPOBAHBI; BCE
BBINIOJIHEHHBIE YYEOHBIE 3aaHUS
coJiepKat rpyOble OImMOKH,
JIOTIOJIHUTENIbHAS] CaMOCTOATEIbHAs paboTa
HaJ MaTepHajioM Kypca He MpUBEIeT

K KAaKOMY-JIN0O 3HAYUMOMY TOBBIIIIEHUIO
KauyecTBa BBIIOJIHEHUS yUeOHBIX 3aJaHUN

He 3auteno




2. KOHTPOJIBHO-OHEHOYHBIE CPEACTBA

2.1. O]_leHO‘leIe CpeacCTBa TEKYIIEIr0 KOHTPOJIsA

1. CooTHecHTE IOHATHS U onpeaecjacHus

1. Tpon uim 000pOT peuu, Py KOTOPOM JUIS ONTHUCAHUS 0ObEKTa OTHOTO
KJIacca UCMOJb3yeTCs 3HaUeHHe APYyroro Kiacca, T.e. ynorpediaeHue
CJIOBA WIX CIIOBOCOYETAHMSI B IEPEHOCHOM 3HAYEHUMU.

2. TpOH NN 060pOT pe€UuHn, CJIOBOCOYUCTAHUC B IICPCHOCHOM 3HAYCHUHU, HO
IIpHU 3TOM IIPOUCXOAUT 3aMCHA OHOI'O Ha3BaHUA MPCAMCTA APYI'UM,
KOTOPOC ABJIICTCA B TOM WM MHOM CMBICJIC POACTBCHHBIM U OJIM3KHUM IO
3HA4YCHHUIO K 3aMCHACMOMY 3HAUCHHUIO CJIOBA.

3. I/IHIII/IBI/II[yaJILHaH CUCTCMaA ITOCTPOCHUA PCUYCBBIX CPCACTB, KOTOPAd
BBIpa6aTBIBa€TC$I W IPUMCHACTCS IMUCATCIIEM IIPH CO3AaHUU
XYAOKCCTBCHHBIX HpOI/IBBGI[CHI/If/'I.

4. CnoBa u BBIp@XEHHs, 00O3HAYAIOUIUE NPEIAMETHl MaTepHAIbHON
KYJbTYpPBbI, @ TAK)K€ YCTOWYUBBIE BBIPAXKECHHUS, COJIEpKAIINE B ceOe Takue
CJIOBA.

5. [IlepeBox MO3TUYECKOTO TEKCTA, MNPU KOTOPOM COXPaHSETCA

CoJIEepKaHue, HO TepsieTcsl (opMa MOUIMHHUKA.

6.1lepeBoa, KOTOPHIN 3aKIFOYAETCS B BO3MOXKHO O0Jiee MOJHOM nepenaye
KOHTEKCTYaJIbHOTO 3HAYEHHUS 3JIEMEHTOB MCXOJHOTO TEKCTa B €IMHUIIAX
MEPEBOJISIIETO SI3bIKA.

7. DTO 3amuch CJIIOB WHOCTPAHHOTO S3bIKa CpeacTBamMu andaBuTa
JPYTOTO S3bIKA C YUYETOM HMX MPOU3HOIICHUS B 3TOM KOHKPETHOM SI3BIKE;
dbopmasibHOe  TMOGOHEMHOE BOCCO3/IaHUE HCXOJHOW  JICKCHYECKOU
CAVHUIBI C TIOMOIIBI0 (OHEM TEPEeBOJAIIETO s3bIKa, (POHETHUECKas
MMUTAINS UCXOTHOTO CIIOBA.

8. IlepeBox MO3THYECKOTO TEKCTA,

Ipyd KOTOPOM  COXpaHSAETCS

a) Jlo:xxHbIe

APY3bs
NepeBoIYHKA

0) ABTOpCKHii
CTHJIb

B) Peasniusi

r) He3zaBucumbiii
nepeBoJ MO33NHU

7)
KajabkupoBanue

¢) IMomumHEHHBIT
nepeBoi MOI3NHU

XK)
Tpanckpunuus

3) MeToOHMMUSA

u) IlocaoBHbI
nepeBoj

1) Metadopa


http://study-english.info/false-friends.php
http://study-english.info/false-friends.php
http://study-english.info/false-friends.php

MaKCHUMaJIbHO TOYHO (bopMa OPUTHHAJIBbHOT'O IIPOU3BCACHMA.

9. BocnpousBenieHre HE 3ByKOBOIO, a KOMOMHAaTOPHOI'O COCTaBa CIOBa
WIH CJIOBOCOYETAHUS, KOTJa COCTAaBHbIE YacTU ciioBa (MOpdeMbl) WU
¢pa3pl (JIeKCeMbl) TEPEBOASATCS COOTBETCTBYIOIIMMM  3JIEMEHTaMU
HEPEBOSAIIETO SA3BIKA.

10. Hapa CJIOB B [IBYX A3bIKAX, IIOXOXHX IIO0 HAIIHCAHHIO u/uan
IMPOU3HOIICHNUIO, YaCTO C O6I[II/IM MMPOUCXOKICHUCM, HO OTJINYArOIIUXCA
B 3HA4YCHHU.

2. Jaire Ki1accupurkanuio peanuii mo B. BuHorpaaosy u npuseaure npuMepsbl.
3. IlepeBenure TEKCT M ONMMINMTE IePeBOAYECKHE IPUEMBI, MCIOJb3yeMble
BaMH.

Paris unfolds like a multi-layered novel, its characters and narratives weaving tales of
beauty and ugliness, pleasure and hardship. | was 18 when 1 first found myself there, as
a student at the Sorbonne and living at an address 1 couldn’t pronounce. I can just
about articulate it now: 33, rue de Grenelle. Of course, it was an attic, with pigeons
murmuring on my windowsill. And | now understand — 30 years later — that some part
of me has ever Since that time been attached to Paris. In David Gentleman’s
introduction to his marvelous book of Paris watercolors, he writes: “Paris is indeed a
beautiful and life-enhancing city. But because its vigor and variety shake one up, it is
also an unsettling one. Visiting Paris makes one reassess one’s own ingrained and
comfortable habits, views and assumptions.” He adds: “If this prospect seems a little
risky, think it over: it might perhaps be safer no to go.”



2.2. OueHOYHBbIE CPEACTBA JJIA MPOMEKYTOYHOM aTTEeCTANUMN

KoHTpoJibHBbIE BONPOCHI:

. [loHATHE XYy 0KECTBEHHOT'O TEKCTA.

. llesb co3manus Xy 10’KECTBEHHOTO TEKCTA.

. OCHOBHBIE MOJIXO/IbI K U3YYEHHIO TEKCTA.

. JIMHrBOLIEHTPUYECKUI MTOAXO0I K U3YYEHHUIO TEKCTA.
. TEeKCTOLIEHTPUYECKUM NOAXO K U3YUYEHHIO TEKCTA.
. ATpONOLEHTPUYECKUI OJXO0/I K H3yUYEHHIO TEKCTA.
. KOTHUTUBHBIN OAX0/ K U3yYEHUIO TEKCTAa.

. Buzipl TMCEMEHHOTO IIEpPEBOA.

. [loHgaTHE MOCIOBHOIO ImepeBoaa.

O© O ~NO OIS WN -

10.TToHsiTHE TOCTOBHOTO MEPEBOIA.

11. IToHsiTHE XyIOXKECTBEHHOIO MIEPEBOAA.

12. TloHsATHE TMHTBUCTHYECKOTO MPUHIIMIIA TIEPEBO/A.

13. TlonsATHe MUTEpaTypOBEIUYECKOTO MIPUHIIAIIA IEPEBOIA.

14.CpenctBa opopmiieHus: HHGOPMAUU B XYJ0KECTBEHHOM TEKCTE.

15.WuTepnperanus Mpy NepeBojie Xy10KECTBEHHOTO TEKCTa
16.Crnennduka u npodiaemMaTUKa Xy10KECTBEHHOTO TIEPEBOIA.
17.TloHsiTHE NTHATIEKTU3MOB.

18.TTonsitue metadopsl.

19.T1oHsiTHE UTPHI CIIOB.

20.ITpo6eMbl py TIEpEBOJIE MOI3UH.

21.0OcHOBHBIE THIIA CTUXOTBOPHBIX MEPEeBO0B 10 M. JIo3uHCKOMY.
22.0OnpeneneHne nepecTpanBaroiero Tuia nepeBoa.
23.0mnpenenenre BOCCO3IAI0IIETO THITA TTIePEBOA.
24. TpyIHOCTH TIEPEBOJIa XY0KECTBEHHOM MPO3BI.

25.0c0o0eHHOCTH Tepejaur aBTOPCKOTO CTHUJIS.
26.AnropuT™M paboThl C UHIWBUIYAIbHBIM CTUJIEM aBTOPA.
27.0co0eHHOCTH XY I0KECTBEHHOTO TIEPEBO/IA.
28.UnTtepripeTaliis 1 MIOHUMaHKE TIPU TIEPEBO/IE.

29.Peanuu B s3bIKE.

30.CpencTBa OCMBICTICHUSI peaJuid B SI3BIKE.
31.Knaccudukanuu peanuii.
32.0Omnpenenenrie ObITOBBIX peauil.

33. Onpenenenue dTHOrpa@UUIECKUX U MU(POIOTUUECKUX PEaTHil.
34.0npenaeneHue peaanii IpUPOIHOTO MUPA.
35.0mpeneneHre OHOMAaCTHIECKUX peauil.
36.0Ompenenenne acCoIMaTUBHBIX peanii.
37. IlonsiTHEe aHTPOTIOHUMOB.

38.11oHsATHE TOTOHUMOB.

39.1Ipuemsl iepenayuu peanuii B IepeBoie



40. Tpauckpunuus. E€ onpenenenue.

41. Tpancnurepanus. E€ onpeneneHue.

42. Otnu4ne TpaHCIUTEPALMU OT TPAHCKPUIILIHH.

43. Knaccudukarus TpaHCIUTEpaInu.

44. [IpuMeHeHue TpaHCIUTEpalluy U TPAHCKPUIILIUH.

45. OnpeesieHue KalbKu.

46. Omnpezenenne MnoayKaJlbKu.

47. Onpenenenue npuéMa OCBOEHUSI.

48. Onpenenenue mpuéMa CEMaHTHUYECKOTO HEOJIOTU3MA.

49.0mnpeneneHue yrnoao0sSIomero nepeBoa.

50.Omnpenenenre KOHTEKCTyaIBHOTO TTEPEBO/IA.

51.0Omnpenenenrie rMIOHUMUYECKOTO NIEPEBOIA.

52. [lonsTHE 3aMEHBI PEATTUH.

53. Crioco6bl niepeBoia (Ppa3eooTu3MoB, COJAEPKAIIUX PEaTUu.

54. Bunpl oTpuliaTeIbHBIX CBUTOB MPU MEPEBOJIE MPO3BI.

55. 6 OCHOBHBIX MTPaBUJI IJIs1 IEPEBOIUMKA MPO3aUYECKUX TEKCTOB MO XWIIPY
bennoky.

56. OcHoBoOMoOJIAratOIMIKe MYHKTHI TO3TUYECKOTO MEPEBOIA.

57. IloHsITHE TOITUYECKOTO TEKCTA.

58. OCHOBHBIE ACTIEKTHI TOITUYECKOI'O TEKCTA.

59. CyTh HE3aBUCHUMOTI0 MIEPEBOIA TTOI3UU.

60. CyTb MOAYMHEHHOTO MEPEBO/IA TIOI3UH.

61. IIpaBuna nepeBoaa Xy105K€CTBEHHOM MPO3bI

62. OcHOBHBIE IOJXO/IBI K TIEPEBOIAM JpaMaTypPrHICCKUX MMPOU3BEICHUN.

63. OCHOBHBIE OTIUYHS IPAMaTyPTrHIECKOTO TEKCTA OT XYA0KECTBEHHOTO.

64. Yto siBnsieTcs HEOOXOAUMBIM JIJISl IPAMaTyprudecKoro Tekcra?

65. KynbTyposiorndeckue u ceMaHTHYECKHUE 0COOEHHOCTH TEPEBOIOB U
BOCIIPUSTHUS APAMATHUECKUX TEKCTOB.

66. [lonsiTue mepeBoia pamMaTypruueckoro TeKCTa.

67.ITousatre GoabKIOPHOTO TEKCTA.

68.UTo BKIIFOYAIOT B ceOs1 (ONBKIOPHBIE MHEMOHHUYECKHE (hOPMYJIBI?

69.[TonaTue MEHEMOHUYECKON (HOPMYIIBI.

70. OCHOBHBIE MPUHITUTIBI TIepeBOa (OIBKIIOpa
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